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undrive ‘95 is over for another year and thanks to 
you, we raised almost $12,000! It’s truly inspiring to 
know that there are so many of you who feel strongly 
enough about CFUV to offer us your hard earned 
dollars. Remember, your pledge is only good if you 
honour it, and to be eligible for the Grand Prize Draw 


mondays:HiP-HOP— 
the rhythm method 
uesdays:looney night 
lettuce patch 


your donation must be received by November 17 at 
5:00pm, and the draw will take place shortly after. In 
case you missed it, this year’s grand prizes are a Futon 
and Sandman frame donated by University Futon, a 6 1/2 
hour defensive driving course donated by Road Wise 
Driving School, an hour's free tattooing from Urge 
Studios, a $25 gift certificate from Scarfone’s Jewelry, 
and a $50 gift certificate from Sweet Thunder Records. 
Thanks once again. Keith Powell 


n other station news we have a few new faces around 
the station; Stephanie Massey has taken over as music 
director with Rob Cochrane and Cam Tough as her 
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faithful assistants, as you already know Scott W. is 
editor-extraordinary of Offbeat, Amanda Cantelon is the 
Public Affairs coordinator, that damn cool guy Peter 
Demmon is the production coordinator, Danielle Morten 
is the Fundrive and Promotions coordinator, Jason Lake 
is our training guy, and Sherry Holloway is the news 
director. All of these wonderful people can be reached 
at 721-8702 if you have any questions for them about 
their respective departments. We are very happy to have 
them around and their hard work will no doubt be 
reflected in the overall quality and programming heard 
on CFUV Jess Howard A 
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OFFBEAT welcomes your feedback and 
comments on articles. Please write letters 
to the editor c/o CFUV FM 102. Please 
include your full name, address, and 
contact phone number, as we need to 
check sources sometimes. OFFBEAT 
reserves the right to edit letters for length 
and. clarity. Letters, manuscripts, 
photoare ais, and graphics are welcome 

ut will only be returned when 
accompanied by a SASE. Submissions may 
be sent to: | 


OFFBEAT / CFUV 

University of Victoria 

P.O. Box 3035 
Victoria, B.C. 

V8W 3P3 


OFFBEAT© 1995 by the University of... | 
Victoria Student Radio Society. All rights 


reserved. Offbeat is published monthly 
as a listener's guide to CFUV-FM 102. 
CFUV-FM broadcasts regularly on 101.9 
FM, on cable at 104.3 in Greater Victoria, 
_ Vancouver Island and the Sunshine Coast, 
- and on cable 101.9 FM in Sooke and the © 
Western Communities. CFUV-FM 102 is a: 
~ campus/ community radio station that 
provides alternative music to the Island 
and surrounding areas. We presently. - 
operate at 2290 watts and are operated 
by the University of Victoria Student 
Radio Society (a registered non-profit 


organization). CFUV FM 102 is primarily a 4 


volunteer-run organization. Funding for 
CFUV FM 102 is made possible by 
donations from the community, our 
annual October Fundrive, sponsorship 
revenue, and a percentage of UVIC 
student fees. Offbeat / CFUV FM 102 are 
located on the second floor of the 


Student Union Building on the campus of - 


the University of Victoria. Offbeat 
publishes 10, 000 copies free of charge 
every month and is distributed 
throughout Vancouver Island and 
beyond. A one year subscription to 
Offbeat (to help offset costs, postage 
etc.) is $20. Cheques or money-orders 
should be made payable to CFUV RADIO. 
Those incarcerated will receive a free 
subscription upon request. Opinions 
expressed in Offbeat are the sole 
responsibility of the authors, and do not 
necessarily reflect the opinions of 
Offbeat, CFUV-FM 102, or the University 
of Victoria Student Radio Society. A 
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LETTITOR: 


rom.a teleological point of view, 


the decorated “apron” which 


prevents the pallet arbor from 


jumping out of engagement (read: 
eloping) with the wheel relies upon 
prudence to sternly repress. further 
types of mechanisms. It is not really 
a statement of choice, but rather, a 
pointed spike to grip the soft 
driving rope (see figure 65), which in 


SPRING STEEL CLICK 
WHICH PASSES WHEEL 
SPOKE IN ONE DIR~ 
ECTION BUT ENGAG- 
ES IN THE OTHER 
DIRECTION 


figure. 65 
“WOW. Great Wheel!" 


y 
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turn (to everything..:there is a 
season) provides a knife edge— 
really, a pendulum rod— 
attached to the pallet arbor, 
_ which slaps yer cycloidal cheeks. 
Whether you like it or not, the 
_ tooth is about to be arrested, or 
is it about to be release? You 
make the call (see figure 102). 
Yer curved face is on the verge 
of escapement, but not to 
worry, my fearless fiend, for it is 
set radially instead of axially. 


PULLEY SHROUD 


SQUARE END OF ARBOR 
TO TAKE A SMALL PINION 
TO DRIVE THE LOCKING 
PLATE. 3 eee. 


“POINTED SPIKES TO GRIP 
THE SOFT DRIVING ROPE 
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A Great Day 
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Jean Bach 
Count Basie 
Roy Eldridge 

Dizzy Gillespie 


Marian McPartland 
Charles Mingus 
Thelonious Monk 
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figure 102 
“You make the call" 


This is the point of contention. | 
recommend an elopement. | 
reconnect with chronology. But-only 
from a teleological point of view, 
this rack hook rotates once for each 
blow struck. You know what time it 
is. oe eh 
Scott W. Gray A 
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Presents “A GREAT DAY IN HARLEM,” featuring 


Gerry Mulligan 
Mary Lou Williams 
Lester Young 
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‘o a couple of weeks ago my friend Special 

K. puts in this cd and | usually listen to K. 
since he was the first boy to play me My 
Bloody Valentine. Suddenly I’m grooving 
along to this weird fucked up funky smooth 
and creamy jazz trance. This is Ruby Vroom, 
the first album by Soul Coughing, a fully 
collaborative groove band from New York. 
“WHAT IS THIS MUSIC?” I screeched and he 
said, “I don’t know. I’ve NEVER HEARD 
ANYTHING LIKE IT.” 
The beauty of Soul Coughing (and I’m not just 
talking Yuval banging away in the back— 
yeah, I’m crippled by sexism) is that in the 
shake and bake 3 chord cookie sheet 
alterNATive nation there really is an inversion 
of the mainstream. Collage is the art form of 
- the nineties. It’s the end of the millenium and 
- everything’s been done. The only thing to do 
: is cut and paste, rejoin old forms, slip and slide 
‘and reform. And what these guys do is take 
everything out the back door—jazz, trance, 


hip-hop, samples and play it whatever way : 


feels good. Part Ween and Sebadoh with a 
jazz legacy and hip hop sensibilities. This is the 
entity, this is the genesis of the apocalypse. 
This is the bubble in the belly of the great 
beast. This is your revolution. This is your: 
SOUL COUGHING 


(Scene: Starfish Room. | am dirty and cannot 
find an ashtray. Doughty ambles up in 
sneakers a blonde buzz cut, blue eyes and 
- sideburns. He eyes our group suspiciously. “My 
entourage” | explain. My friends are miffed. 
He guffaws and shakes my paw. We split 
around the corner to the Automotive and 
settle amid the clackety clack of pool balls and 
the bellows of frustrated rockers. Death 
Squads. I’m nervous. | check the tape. I’m 
convinced | stink. Doughty’ smiles 
encouragingly. 


OFFBEAT: Excuse me I’m unorganized (I look 
for my notes and pat around for cigarettes) 
D: Heh he he heh 


OB: How about name and a brief history of 
your life? As detailed or ambiguous as you 
like. : 
D: My name’s Doughty. | sing and play guitar 
in Soul Coughing, | was born in in Fort Knox, 
Kentucky. It was a great day | grew up all over 
the country and in Europe. My father’s in the 
army. | ended up in New York when | was 18 
and worked various shit jobs and did various 
stupid things until | ended up in this van. i was 
working at the Knitting Factory which is this 
club in Manhattan, downtown, sorta noted for 
being a hangout for ida know avant jazz, 
experimentalists. | was door man there and 
these guys were just coming through in 
various bands doing varous things so | stole a 
couple of them. 

(Wow, | thought it was hard to steal ashtrays! 
Sorry, desparate flail) 


OB: Was it hard to get everyone hooked up? 
D: Yeah well, it’s sort of the nature of the 
scene, people who had gigs and | just sorta call 
up a bunch of poeple to go out with. So 
basically | had seen Yuval play before and he 
suggested Sebstian and | had met Mark but | 
never heard him play before. | was trying to 
put something kind of spontaneous and off 
the cuff together in lieu of not really having 
anything else playing. That was the first gig 
June 15, 1992. 


OB: When we heard you guys were going to . 
play we got a group together to come over 
here and there’s a Rockabilly fan, C. is into 
hardcore, S. loves the Beasties. Your music 
really crosses over. How do you explain this 
phenomenon? 

D: | don’t. | just think it’s cool. The first time 
we come through a town we get this 
tremendously broad range of people into all 
different kinds of stuff. | remember the first 
time we played Atlanta and | looked out into 
the. front row and it was like this woman in 
her mid-forties and like all these hip hop kids, 
all these alterna-rock kids and there was this 
hippie girl with this peace symbol painted on 
her face right. dead. center. It was so fucking 


cool. But the nature of the major label | 


promotional machine is like you go through a 
town once and they get their claws into the 
situation and then each time we-.come 
through it becomes a little bit more 


coughingsoulcOUghjngsoulcoughing 


Magazine 


‘ and we were running this sorta 


homogenized. 


OB: So there’s not really your average Soul 
Coughing fan? 

D: Well, there sorta an average fan we identify 
with, just people who listen to a broad variety 
of music. | 


OB: Yeah, well you guys take a lot of different 
forms and combine them. 

D: Mostly not intentionally. People think it’s a 
lot more well-sculpted and choreographed 
and mathematically equated, y’know this 
sorta thing, two parts surf music and three 
parts blues and y’know, a dash of Duke 
Ellington shaken not stirred .But really it's 
kind of a free for all. 


OB: Was it hard to pin down in the 
studio what you would use andy 
wouldn’t? 

D: By the time we got to the studio 
we had been playing around New 
York for like a year and.a half é ‘ 


party out of a club call 313, an 
experimentation ground and 
the material just had these 
broad parameters to it and 
so when we'd get into the 
studio or get onstage it’s 
just a question of what 
happens. | mean, there are structural — 
things which are constants but theses ai 
sorts of spaces where weird things ape 
And when we did that, the nat, 
working with Chet Blake, he’s reall 
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heavy guy and plays the studio like "ane : 
instrumentist. He does all these odd things. 


Sorry to be going off on these tangents. 


OB: Oh no. Tangent away. So, in the recent 
past you got together, signed a deal and now 
are touring. How much of the unsavory side 
of the corporate world affected you? Is there 
some kind of inherent prostitution in the 
corporate world? Some ertee:: 

D: Well, it’s sort of difficult to pinpoint where 


“exactly the audience homogenization occurs. 


Because everything we do we try to apply a 
certain amount of artfulness. So just looking 
back on everything we've been doing for a 
year, i don’t see anything specifically that we 
did that was like Hi! We’re this homogenous 
alterna-rock band and homogenous alterna- 
rock audiences should come and watch us. | 
guess this is a function of being on a major 
label. And honestly, my take on being a 
musician making a living being a musician, it 
doesn’t really matter who's in the audience as 
long as somebody’s IN there. it’s more the 
integrity of the work itself that matters. And | 
wouldn‘t go see a band that’s got sort of a 
non-hipster, this sounds terrible, but a crowd 
that’s heavy on the non-hipster element. It’s 
probably somewhere | wouldn’t go. | don’t 


know why that is. So, | don’t know if it’s as ~ 


insidious as I’m making it out to be. 


OB: Right. But there’s only so much you can 
do about it, right? You’re in the business, so 
in some ways you are a commodity. 

D: Oh yeah, absolutely. 


OB: | mean, there must be elements you have 
no control over. Have you felt that? That it 
influences how you play music and how you 
relate to the business? 

D: | really don’t know what goes on in the 
interactions between a promotion guy and a 
guy who works at a radio station. As far as the 
coercion and negotiating that involves. | 
mean, you meet guys out there who are 
branch people for the big record companies 
who you can just see came through the 70’s 
like passing out cocaine, whatever. | 


OB: Hah. Gold chains. 

D: Not a whole lot of ‘em, but a few of them 
remain from that. Again, it’s something | 
almost have no perspective on. | mean there’s 
some things, | hate playing in stores unless 
you're playing at a town and you can’t get 
anything but an over 21 show and you know 
there’s a lot of people under 21 who want to 
see the show so you do it in store for free and 
everybody shows up. But that’s just a 


particularily weird “Hi I’m a Product! Please 


purchase our recorded product!” 


OB: Yeah well, you know it happens, you’re 
playing your music and then once people start 
to recognize you then everyone’s shrieking 
sellout and you’re mainstream but if a certain 
group likes you, for the same reasons others 
will like you. 


-D: Well, the weird thing with us is that, it 


hasn‘t been a certain group it’s been a weird 
amalgamation of fringe elements of all these 
different groups. Sometimes it becomes like 
we are a certain kind of band in a certain city. 


_We’re an alterna-rock band in Minneapolis. 


Y’know, everybody’s got the big t-shirt. And 

then when we play Chicago or San 
Francisco the whole town is 25 or 

older and wears glasses. 


combo or a beatnik post 
COULD define your" ¥riisic 
that? I’m sure people ask You t 
because you’re not in the Columbia meu 
hierarchy. a 
D: Well, there’s a bunch of different ways to 
answer the question. | think there’s certain 
things happening with white guys who come 
from a college background who became 
interested in hip-hop and black music in 
general in the early 90’s. | mean, | put Jon 
Spencer in there, put Beck in there. Primus. 
And it’s y’know, it’s not like a genre but 
whatever that thing is, the cultural 
significance | think we're part of that. When | 
listen to a record | don’t listen to the genre, so 
it becomes like the real important distinction 
is the marketing distinction. Really, when 
you’re sitting down in the conference room 
and they’re like, okay you can be in X box or X 
box or X box we said, we'll take the 
alternative rock box. You know, we'll take 
door number three for 500 dollars. . 


-. OB: There’s a lot of cultural connections in 


your music. | think you nail alot of things like 
in “Casiotone”. You all come from different 
backgrounds. So is Soul Coughing a forum for 
the debasement of Middle America? Whoa, |! 
really like how that sounds. 

D: Heh heh he. Actually, | think we’re more 
celebrating that stuff, than trying to put it 
down or make a point about the vapidness of 
pop culture. | really think for me and half a 
million other smart ass white boys televi 
culture. The whole explosion and iron 
everyone's like makin e ré 
and doing the schq 
record and all that 
some essential elem 
just trying to find som 
some true aspect am 
culture. : 


OB: Okay, the song “Janine”. Urban myth or 
not: the story goes Janine called your 
answering machine and left the me 

the wrong number and wrote thi 

her. | 

D: OH MY GOD! That's amazi ctually, the 
story’s even weirder than that.“Two parts: | 
was walking down 2nd avenue and, 
happened to have my guitar with 

doing some folk singing thing, and 

guy comes up to me and goes “How 

get a white woman to love you? “a 

like “Well, there’s always, uh you co 

her a song” and he was like Oh wow. You've 
got the guitar you do it. Her name’s Janine” 
and ambled off drunkenly. | was driving a van 
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for an ice cream company, delivering to 
restaurants and | was like Janine, Janine, 


Janine. You can’t turn an omen like that 


down. 


OB: The story went that you heard the 
message and fell in love with her. 

D: Yeah, and the song basically encapsulates 
everything that was wrong with our 
relationship, heehhee he. 


OB: Is that message on “True Dreams of 
Wichita”? Are you guys sampling yourself? 

D: No that’s from a party line. Totally sleazy, 
totally cheap 11cents a minute. | f you call any 


of them up and tape it on your answering 


machine for 15 minutes it'll cost you like two 
bucks and you have this amazing piece of 
open-ended theatre. 


OB: You guys sample all over the 
place. It’s kinda a cross section of 
cultutre. 

D: Mark, the sampler player actually 
really shies away from any description of 
what he does as a critique or a 
epirentary. | always try to tell him that 
gh he takes a piece of music | feel he’s 
nénting on it for a more esoteric form of 
And he doesn’t think so at all, he 
rs it his instrument and for him finding 
gund isn’t like adjusting the knobs on an 
D or fooling with pedals or changing your 


. JOB: Ohh, questions are going fast (I begin to 
| make weird bubble noises. | realize | am doing 
this but oddly enough cannot stop.) So, hows 


the tour going? , 
D: Well, actually, this is the last night. 
Tomorrow officially Ruby Vroom is over. 


OB: How long did this tour last for? 

D: Uh, this one’s just been three and a half 
weeks. We got home from Europe in July and 
just took some time off to write and rehearse. 
What we're mostly doing on this tour is new 
stuff which is weird because we’ve never been 
here and played a bunch of places we've never 
played before. But now the set is heavy on the 
stuff nobody’s ever heard before. 


OB: Right on. Your music is based on different 
elements—jazz, trance, whatever. I’ve never 
been there, but it seems to me the essence of 
New York. Has your environment directly 
impacted your sound? Would it be different if 
you had grown up in Fargo, North Dakota? 

D: Well, yeah. | always used to really resist this 
notion, that we were very New York, but over 


time it’s occured to me that this kind of noise © 


is a very New York noise, and all this 
information kinda happening at once. | mean 
that’s what it’s about, that’s what the city’s 
about. Sebastion used to listen to Casiotone 
when he was homesick, and we did that song 


once in the studio, the first take on the record. _ 


OB: Anything you want to add? | 
D: This is my favorite part of interviews. 


OB: When the interviewer runs out of 
questions and you're like hmmm? 
: No no, is there anything you'd like to add 
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Canada if we didn’t have to deal with the border. Isn’t it supposed to be an open border? 


it seems like its the Canadian side that gets uptight about foreigners coming in and 
~ =< working, even for just one night. 


OFF: Who are some of the bands you like to play with? 
S: Well. we’ve done this whole tour with Clawhammer. This is the second one we've done with them. 


with Steve Turner ewe, ) 7 
by Tyler Forslund . : It makes things easy because our friend manages both bands. The Zeros have played with us up the 
whole west coast. Generally, any band we play with, we request. 


picture the city of Seattle in 1988. Just another town as far as the music OFF: Do you usually bring a support band with you? 
te ee Sons tba oc a ia band Se S: We usually bring one support band with us on tour then we try and pick a local band the we like so we can 
patdrs a s Mihoney woe bork Nadie SHEP a Rik so as Saranee Woe see them play (laughter). You know there’s open of these bands that we just never get to see. Like the 
/ hej y ee e een fe SRR Cheater Sticks on the east coast. They did four shows with us and they are really great. Half of the audience 
released their now famous first single, “Touch Me I’m Sick,” in early 1988, and 
; just scratched their heads, and the other half yelled at them, but it was cool. 
have released five albums and an EP since then, the most: recent being “My 
Brother The Cow.” Mudhoney played in Victoria at the Curling Rink on July 8, : , 
where | spoke to Steve Turner during soundcheck. OFF: I saw you in Vancouver with the Supersuckers... 
S: Yeah, we've done a few tours with them (laughter). 
OFFBEAT: For the record, could the defendant please state his name and OEE: Do you hansen tues ace gies fe hot alicaied into Catia ee 
occupation? : ~ : 
STEVE: My name is Steve, and | be ay guitar in wocone oney. S: They're not? It doesn’t really surprise me. | think it probably has something to do with police 
: eee ga a Dan Bolton has got to have a record by now. He’s a bit of a troublemaker! (laughter) 


60’s scabs acid rock or whatever you want to oo it 
the dudes like KISS and things like t 


OFF:. hie you make videos, are you having as much dom as it looks like 
you are? é 


f a Yéah, videos are alright. The only reason we make them is so we can 


~~ ae datided it was about her which says eis If the shoe fits...If you think that a song 
‘about a total asshole is about you...(laughter) | 


Canadian fiasco, which was Highwood.’ a a i ump of shi ae 
V ve ever been involved i in. We w ec gir 
se fucked up 


hold of me to tell me that they wan 
falling apart. We got to the first city the 


guys s hook up with Jimmy Dale > € iin 
OE Te etki ienerdaa al hele {who used to work at college radio stations that Mark used to work 


OFF: So, what's this about a: $1600 fine? something with Sir Mix-a-Lot. 


S: The border i is SO fucking irritating! We were there for three hours : 
yesterday. We accidentally had T shirts buried in the back, ‘of the equipment P ghiae OFF: How do you think Mudhoney will be ein bered: 50. years trom naw? 
truck that we forgot about so they fined us $1600 Canadian and we still weren’t : 5:We'll be-a sgotnote. veinkpow Uke “used to. be.jn-aand ya Stone Gosats and 
allowed to bring the shirts in to sell them. It would be so much cooler playing in ae eeione 4 single in Jandmark ‘grunge thing..." Or whatever. That's 
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“THE ISLANDS ONLY PROFFESSIONALY TRAINED BODY PIERCER 
CUTTING EDGE GRAPHICS IN A FRIENDLY, STERILE ENVIRONMENT | 


- Urge Studios 


102-764 Yates Street 
380-2989 


"People who aren’t tattooed or pierced aren’t living up 
to their ful potential” -Dave 1995 
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6 am ROCK: Spike’s Musical Needles and 
Pins Show. Classes are back in session, so 
make that long day of boring lectures 
bearable by joining the leagues of already 
stress-laden, caffiene-loaded, less than 
satisfied listners and get spike-d! 


8 am FOLK: With Ben Buckwold.. 


10 am CLASSICAL: Host Deryk Barker 
celebrates five years at CFUV by repeating 
his first “cycle” beginning March 17, the 


wartime recordings Mengelberg and 
Furtwaengler. 


Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: With host Tathra 
Street. Different weeks tackle specific 
problems. Interviews, readings, panels and 
analysis provide access to airwaves for 
people engaged in daily struggles. 


1 pm GAY/LESBIAN: This Way Out 
(Syndicated). The international gay and 
lesbian radio magazine covers gay/lesbian 
issues from around North America and the 
world. Includes new, interviews and 
features. | 


1:30 pm PUBLIC AFFAIRS: Earth First: Feeling 
fragmented? Tap into nature! 


2 pm NEW MUSIC: New Album Review. The 
most listenable new stuff. 


3 pm ROCK: The Highway of Cool. Bill Stuart 

takes you into the ‘67 Plymouth of Pop and 

picks up hitchers along the way! Good 

Golly—it’s a carpool of cool! We’re 
-mainlining the three minute pop 
_ wonder...tune in and take the wheel. 


5 pm JAZZ: Footprints hosted by Terry Finch 
features musicians who have made their 
| mark on the landscape of Jazz. The three 
aes hour programs will favor those artists who 
fit Lester Young’s dictum: “Ah, but can you 
| sing me 2 song?” Five Spot can be heard on 
alternating Mondays at this time. Listen. 


| 8 pm BRAZILIAN: More than just samba; 
| 


news interviews, information and the varied 


music of Brazil. 


- 8:30 pm GAY/LESBIAN: Dyke Dimension. A 
new program for and about Victoria’s 
lesbian community. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria’s only show on women and their 
music. We promise the unusual, incurrent, 
political sweet and sour. 


11 pm ROCK: Larry Wang Presents. 
“Giggling girls hosting a radio show—what 
| _ a novel concept.”—a satisfied listener. Girls 
just wanna have fun. 80s set at 12:08. What 
more can you ask for? Get Wangified! 


Novemobe 


symphonies of Beethoven in historic 


Alternates with The Victoria Newlywed . 
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Show. Join celebrity couples and play some 
trivia. 
1 am LATE NIGHT: Sad and Beautiful World. 


Local poets reading their own work plus 
selections from noted Canadian and 


_ international authors. 


3 am GUMBOff: Chansons Francaises anime 
par Robin Warnatt 


6 am ROCK: Up at Dawn with Nathan 
Berger. 


8 am FOLK: Ode to Ani. We remember folk’s 
political roots and the foot-stompin’ drive. 
The revolution is just a folk show away! 
With Jo Vipond. 


10 am CLASSICAL: Just Say Nono. Awaiting 


the revolution? (And aren’t we all?) But 


what can we do? Just say Nono? Still coming 
soon (honest!) the Annals of Webern. 


Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: /nto the Streets! 
With John-Henry and Amanda. Listen every 
Monday to hear people who are in the 
streets working towards social and political 
justice. Alternates with TAPS (Together 
Against Poverty). 


1 pm SCOTTISH: Sounds of Scotland. Music 
and Gaelic culture from Scotland with Wally 
Cunningham. 


2 pm FOLK: Mediterranean Music. 
Presenting music from most Mediterranean 


countries: Arabic, Flamenco, Greek, Corsican | 


and more. Tune in to the music of passion! 


3 pm ROCK: Wire Shock. As the spACE 
monKEY takes the helm, ambrosia tea seeps 
from the speakers. To sip is to succumb to 
the aromas of ambient dub, acid jazz, the 
occasional tingle of techno and any other 
flavors of sound from adventurous 
musicians and scientists alike. You will 
experience sensations which defy 


categorization, so blanket all conscious 


thought. No other dietary restrictions are 


Dae Alternates with The Idiot from 
-~=Minsk. 


5 pm Jazz: Caravan. Jazz, and the influence 
of Jazz inother music. With Ron Rounds. 


6:30 pm JAZZ: Jumpin’ in Jazz. With host 
Noel Greenwood presenting a survey of the 
early era of Jazz. 


8 pm PUBLIC AFFAIRS: Swivel Chair, Prime 
Time Public Affairs. CFUV’s noon hour 
magazine goes prime-time. First Tuesday of 
every month: SAY WHAT: Youth Activism. 
Second Tuesday: Together Against Poverty 
Society: Poverty issues and action. 


8:30 pm GAY/LESBIAN: Queer and Present 
Danger. Turn off your “gaydar” and turn on 


. | _ comeey Random Frequency. Poetry, prose, and dram, aS 
joey = FRI. 1 30 — 2 ae | 


your radio to hear Vancouver Island's 
bitchiest, saucy, in-your-face queer radio 
program. News, reviews, hair, issues, music, 
sleaze and gossip. Come out and tune in or 
we're gonna get you and your little queer 
friends too! 


9 pm 20th CENTURY COMPOSITION: 
Infrequency. Hosts Donald Leblond and 
Andrea Schwam feature an eclectic mix of 
composers and improvisers who stretch the 
boundaries of 20th century “serious” music. 


10:30 - 12:30pm ROCK: Punk and a Healthy 
Mind. Now that his quest for the Key of 
Rassilon is complete, Polevaulter once again 


joins the Laughing Ohmu in the > 


neverending battle to defend the 
wormhandlers from the Torumkian Lords. 
Alternates with Songs for the 
Misunderstood. 


12:30 am LATE NIGHT: Laced in Darkness: 


. You only live once. Learn to what it’s like to 


live forever. With Arioch and Raven. 
Alternates with Rhys and Jackie. 


3 am GUMBO: Round, round, round we go. 


6 am ROCK: Wake Up! | 


8 am FOLK: Ken’s Folk Show. Alternative 
Wednesdays, Alternative Folk. Old stuff 
from Ken’s collection; a balance of 
male/female, instrumentals, and 
local/international. Mostly social 
commentary. 


10 am CLASSICAL: With host Lee Faire. 


Noon CFUV MAGAZINE: News, weather and 
sports. 


12:15 PUBLIC AFFAIRS: With Jana G. 


1 pm DISCUSSION: Alternate Views 
(syndicated). Host David Barsamian uses his 
widely respected interview and research 
skills to bring you guests and topics the 
mainstream media doesn’t want to touch. 


2 pm PUBLIC AFFAIRS: Making Contact 
(syndicated). Right-on interviews and 
speeches by activists on issues from Native 


baked for two hours at high voltage 


(gasp!) the position of you 


rights to international affairs to the rise of 
the right. The show is American, but the 
resistance is universal.. 


2:30 pm LOCAL: Only In Victoria. Full 
Dynamic Range is getting played way too 
often, so my Bi-monthly show will be FDR 
free. Same bands but other releases. Linda 
alternates with Kelly. | 


3 pm ROCK: The Cat’s Meow. A varied mix 
of anything you want and anything | want, 
peppered with verbal diarrhea and then 
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Guaranteed to get you purrin’! Alternat 
with Roseanne. 


5 pm JAZZ: Straight No Chaser. T 
can’t play jazz, play avant ga 


Dimiteri Tsimon and Shaukat 


of new lee | 


Nov. 1: Little idhnny Jones, Duke Records. 
Nov. 8: The Manhattans;:B 
Booker 
Nov.15: Testamant Retords,.J 
Little Willie John, tke Turner: 
Nov 22: JFK Blues, Whistlin’ 
Angela Strehli 
Nov 29: Duke Levine, John Maya 
Releases . 
Dec. 6: Robert Ealey, t Lead Bell 
Releases : 


more than 51 aint cent vahidd female 
content. Frequent guest Drs Harion Milliatee 


aie Chuck. Is Elvis ai dead? What's the 
deal with the new Tom Jones look? Straight. 
from the depths of Graceland. 
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: 20TH CENTURY COMPOSERS: ean. An 1 eclectic survey 
ot personalities and Bog in ae conn rompes se ce 
: Le ee a oe | 


Operator postulates, barrier penetration, 
harmonic oscillator, angular momentum 
operators, spin. (Prerequisites: Misc. 271). . 

8 am FOLK: Acoustic Creek with Tracey 
Summers. You'll hear everything and 
anything from Celtic to African with the 
occasional lively local musician. 


10 am CLASSICAL: Amadeus...and More. 
Noon CFUV: News, weather and sports. 
12:15 pm PUBLIC AFFAIRS: Mediawatch 


1 pm ARTS MAGAZINE: Artlet. The Victoria 
arts scene. Interviews with Victoria artists, 
reviews of openings, theater and more. 


_ 3am GUMBO: Gimme an “R”! : 


ary am ROCK: The Snooze Button. Join your 

ae host Steve every 15 minutes as he 

helps you deal with the fact that, yes, you 
do have t to ao out of bed today. 


unes-malee 
2. 
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1:30 pm Public Affairs: African Perspective: 
_ A new, upbeat news and entertainment 

- program that highlights positive 
‘developments within Victoria’s African 
community, and examines broader social, 
cultural, economic and political issues to do 
with Sub-Saharan Africa. 


2 pin NATIVE: World of Aboriginal Radio. 
The sounds of freedom for those who have 
been ‘silenced. 


pm ROCK: The Deadly Kung Fu Mansion. 
gre than. any other , this show will make 


SN A ap UNE es 


Seni Fu Mansion, your favorite cocktail and 
re-runs of the Green Hornet will make this a 
day to remember. Alternates with PMS 
‘A Show. Not once a month, but twice. So deal 
Neth it. : | 


5 pm JAZZ: post the Envelope. Host lan 


cent ies free! Alternates with Eclectic Jazz 
Show. From acoustic solos to electric 
ensembles, host Rod McCrimmon brings you 
thr urs of accessible Jazz. 


8 pm ROCK: Anything But Dead Air. Eva 
Destruction, Dr. D. Rebels without applause. 


9 am WORLDBEAT/SKA!: Eclectic Roots. 
Tune in for the latest from around the 
world with your host Michael C. and 
Jonathan B. as they take you for a 
whirlwind rhythmical tour. Alternates with 
Skank Up Call. The new, the old, and the 
whole of Ska! 


10:30 pm ROCK: Who Is Punker Than You? |s 
it Chris Eng, the Early Morning Ninja? Is it 
Riff Randall, the Rock and Roller? Is it 
Modon or Mystery Guest? The answer to 
these questions is yes. And if you want to be 
punk too, give a listen. Alternates with 
Escape Velocity. Listen and deluge your ears 
with some of the latest intelligent 
technological music and other scary stuff. 


12:30 am LATE NIGHT: with James Bateman 


3 am GUMBO: Hip Hep with Mike Munro 
and Tony Day. 


in Rock n n Ro Alternates with Dixon and Tim. 


5pm JA ne Up, One Down. Music from 
two points of view. One, that it be good, 
. and two, that it be jazz. Join Arnold van 
\ Klaveren and Art Simpson every other 
“Thursday from 5-7 pm for some ear pleasing 
 sounds,.Tune-in, you are bound to hear 
_ something you like. Jim Fliczuk takes over at 
7 pm with Sound Excursions, a mix of jazz 
_ from ragtime to no time. Alternates with 
Somethin’ Else, hosted by Tom Adams, 
presenting three hours of hard, new and 
_ free bop. Make a date to tune in Thursdays 

_ from 5-8 pm, for.some great jazz. 


8pm ELECTRONIC: Earmeals. Electronic and 
F experimental music and sounds with Brian 
_ Lunger and. Agustin Luviano Cordero. 


10:30 pm ROCK: The Anti-Grunge Show. 
Scott Wielland got busted for crack. Whatta 
loser. The Muffs rock. Alternates with Matt 
“and Aaron. 


12:30 am LATE NIGHT: Mixed Sarees 
Meith George Hodge; 30+ minute sets (intro, 
guitar, trippy, rock, country, folk, 
_ international, bluesy; jazz) individually 
warped for you. Alternates: with 24 Frames 
per Second. Are there any real hip-hop-ers >. 
in the house tonite? 24 Frames per.Second 
will expose you to the urban rap sounds of... . 
_ today and its jazz/funk roots of yesterday. 
Join Rob and Alan every second Thursday. 
Peace out. 


oe am GUMBO: A Faint Tinge of Brain. 


a epiiee 


er 


6 am ROCK With Ryan Dwuisch. 


eclectic folk range with friendly rotating 
_ hosts, Start your Saturdays with the folks! 


Korhonen host Sojtellaan, a Finnish 
program featuring Finnish music ranging 


classical. News interviews and poems. in 
Finnish. | 


11 am IRISH: Host Desmond Lyneh puts 
focus on traditional Irish folk music from 
ireland and elsewhere. 


Noon JAPANESE: Konnichiwa Victoria. 
Asako and Naoyo invite you to tune in to 
the sounf of contemporary Japan, and the 
latest Japanese news and culture. 


1 pm PORTUGUESE: Portguese Mosaic. 
Music and culture from the Portuguese- 
speaking world. 


6 am ROCK: Spot the Loony. MORN 371 (1 
1/2) Introduction to Friday Morning. 


8 am FOLK/ROCK: Radio Arcadia. Graze the 


10 am FINNISH: Pirkko Kiansten and Maisa: 


from popular modern music to folk and | 


on} a] o9|n9] 155 |= 1S] 0] |S] on] ]eo[ >] 155] =]5] ©] 0] so 


2 pm CHINESE: With Man Kit Yu. 


3 pm PLAYLIST: Playlist Salad. Now only one 
hour of the finest listening ingredients. Pass 
me a bucket. 


4 pm Artist Profiles: Labe/led and Shelved: 


Nov. 4: Great Wstern Ballroom: From CJSR, 
focussing on development of Canadian 
music. Live in the studio. This month 
features Captain Tractor and The All 
Woman Brothers Band. 


Nov. 11: Native Voice: With Bird or Chenee 


Nov. 18: Death and Black metal with Jason 
Borgeson 3 


Nov. 25: Dumela Africa! Music and news 
from Africa. 


6 pm REGGAE: Alive and Dread. Roots 


rocking sounds of Reggae and African 
music. With hosts Michael, Mighty Cloud of 
Joy, Ital Stew and Jahnathon. 


-9 pm DANCE: Perpetual Motion. Crank the. 


volume and get ready to move! Corey and 
Sean spin up the turntables and lay down 


the latest techno/trance tracks to get your > 


Saturday night thumping. 


10 pm RAP: Spittin’ Rhymes. Peter D. sitting 
in while DJ Hose-A does his summer in 
Riker’s for drive-by shooting. West coast 
glava, east coast hardcore. Funky beats with 
tha freaky flow. Tune in for two hours of 
non-stop gunfire. 


- 12 am GARAGE: Garage Grooves. Whoa 


daddy-o! Every week, Amazing Larry brings 


- you brand new 60s punk from around the 


world as well as a variety of “old” garage 
stompers. | 


1am LATE NIGHT: Anarchist Cafe. What's to 
be done? Listen to the Anarchist Cafe for 


_ seditious fun with John-Henry and Amanda 


as we subvert the dominant paradigm and 
move ourselves towards revolution of the 
mind and body. 


3 am GUMBO: Lounge World. Having been 
briefly abducted by evil hardtrance addicted 
Schwa types, your regular hosts have 
returned to reinforce the reign of chill. 


6 am ECLECTIC: What's Left of What’s Real? 
A musical metaphor for a dying planet—a 
intellectual approach, spontaneous format, 
explosivEdge, an all-too-brief excursive 
Experiment in the kWALLity of sound and 
the sound of quality. 


hoa GUMB 


9 am YUGOSLAVIAN: For all Yugoslavian — 
people of our community, or anyone who 
likes the great, colourful music and folklore 
from Yugoslavia. Hosted by Ruzica (Rose) 
Zivkovic. a 


10 am POLISH: Gregorz Gawronski and 
Ursula Zielinska present an hour of news 
and music from Poland, as well as interviews 
and news from the Polish community. 


11 am ITALIAN: Italian Broadcasting System. 
Music and news with Giovanna Greco and 
Lorenzo Sforza. 


12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts Miguel 
Alverenga and Estevan Baileys present a 
biligual program offering music, cultural 
news and interviews from Victoria’s Latin 
American community and throughout Latin 
America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scafone 
looks at the world of jazz guitar. Also, catch 
Joe’s Garage featuring local players. 


3 pm METAL: Disciples of Dr. Demento. 
Punk is dead. So shut the fuck up and do 
something about it. And listen to 
Propaghandi lots. 


4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R & B with interviews and 
guests from the Black Side, with your host, 
Jonathon Johnson. 


5 pm WOMEN’S ISSUES: Women on Air. 
feminist voices speaking out. Music, news 
and interviews from the week past, our air 
time turns up the volume on different 
women’s noisy silences. Call CFUV 721-8700. 


6 pm JAZZ: In the Mood. A program of Jazz 
in the broadest sense of the word. With 


host B.J. 


8 pm JAZZ: Peter Lovric’s Sunday Night Jazz 
Concert. Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK FOLK ECLECTIC: Fish Show. 
Retro Shmetro. Put your brain on a hook 
and forget the 80s ever existed. Feel better 
yet? 


1 am LATE NIGHT: with Pat shihidy 


; Untamed Music from the 
Wild Kingdom, with Steph Massey. 


‘\ 
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ECLECTIC 
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b : | Artist ¢ Cute Labe 4 


“Mack 10 


W.C. and Madd A Chek 
West Up e Payday 


REX 
AWOL remix e Premeditated 


Das EFX | 
Real Hip Hop ¢ Eastwest 
Luniz ’ 
| Got 5 On It « C-Note 
Mellow 
Return Of The Player « Def Jam 
Spice 1 
Born Ih Pie e di ive 


Masta: ee ine: 
The B Side e EMI 


Bases Nike 
Everybody Won Heaven e Profile” 


: “Mobb Deep - : 
Fye For An Eyes e BMG 


SPITTIN’ RHYMES | 


Satu rdays 


10 pm — midnight a 


¢ Priority | 


Magazine 


CFUY PLAYLIST 


Musical programming unique to Vancouver Island on CFUV FM 102 


TM LM CAN ARTIST 


MOND WN = 


Various 

Rancid — 
Gallery 6 
Superchuunk — 
Papillomas 


Various 


Hagfish 
Buffalo Tom 


Vinaigrettes _ 
— AliceDonut 
Sonic Youth 
- Supersuckers 
Dance Hall Crashers 
-Jale 


Ani Di Franco 
Garbage: 


DOA 


NGEx 2 
Morrissey ~ 

Luna 

Fugazi 

RBX 

Ash 

Picasso Trigger 
Bivouac : 
Field Day : 
Mr. T Experience | 


‘Melissa Ferrick : . 


John Zorn 

Voodoo Glow Skulls 
Various. 

Das EFX: 


Vic Chestnutt 
| Wizo Re ae 
Hudson Mack\Goatboy 


November 


‘TITLE 


Full Dynamic Range 

..and out come the wolves 
Name That Band 
Here’s Where The Strings 


Corolla 
= Oh Canaduh! 
Rocks Your Lame Ass 


Sleepy Eyed - 
Atta Boy Girl — 
Pure Acid Park 


‘Washing Machine 


The Sacrilicious Sounds 


Lockjaw 


Closed Ep 

Not a Pretty Girl 
Garbage 

The Black Spot 

! Heard They Suck Live 
Southpaw Grammar 
Penthouse 

Red Medicine 

The RBX Files 

Trailer 
Bipolar Cowboy 

Full Sized Boy 
Friction 

Everyone's Entitled... 
Willing To Wait 
Masada #1 

Firme 


_ The Brothers McMullen Sdk 


Hold It Down 


_ Is The Actor-Happy? 


Uuaargh! 
oat CD 


THE FIRST LOCAL ARTISTS CHART! 


1 
2 
3 
4 
5 


a e's 


Various 
Gallery 6 
Papillomas 
Various — 
Vinaigrettes - 


Full Dynamic Range 
Name That Band 
Corolla 

Oh Canaduh! 


Atta Boy Girl” 


Ranking reflects airplay + denotes Victoria artist * denotes Canadian 


Steph Massey is in Tuesday/Wednesday from 1-4, and Thursday from 10-1. 


Rob Cochrane is in Monday 9:30 - 11:30 and Thursday 9:30 - 12:30 
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LABEL 


Guacamole 
Epitaph 
Independent 


Merge 


Hub City 
Lance Rock 


London - 
_ Polygram 
Incentive 

_ Alt Tentacles. 


DGC 
SubPop 
MCA 
Murder 
Righteous 
MCA 
Essential . 
Fat oS 
Reprise 
Elektra 
Dischord | 
Warner 
Reprise 
Alias 


‘DGC 


Lethal 
Lookout! © 
Atlantic 


Epitaph 
Nettwerk 
EastWest 
Texas Hotel 
Fat 
Independent 


Guacamole 
Independent 
Hub City 
Lance Rock 
Incentive 


721-7111 cfuv@sol.uvic.ca 
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First they came for t lans, 
and I said nothing... 


_ by John Shafer 


“No one can really determine what they 
want to just what the issues are. We kind of 
think they’re fanatical and _ they’re 
terrorists—and they seem to want to engage 
in war for some reason.” 

RCMP insp. Len Olfert at Press 
Conference quoted in the Edmonton Journal, 
August 20, 1995 


“Most of the [provincial] tax base rests on 


_ €rown lands never legally acquired by treaty 


or by war...” 
NDP Native Affairs minister John Cashore 


he recent month-long siege of a small 

group of Shuswap traditionalists and 
allies occupying sacred Sundance and burial 
grounds in a tiny corner of a vast American 
owned cattle ranch at Gustafsen Lake 
contains many lessons. 

The largest and costliest RCMP operation 
in Canadian history with significant army 
involvement, was replete with state of t he art 
Gulf War military and surveillance 
technology, 3 million dollars worth of 


sophisticated communications equipment, 


psychological warfare experts and techniques 
utilized at Waco, and a vicious campaign of 
demonization, disinformation, and stage- 
managed provocation calculated to 


manufacture consent for the murder of. 


perhaps 20 men, women, and children 
resisting a criminal colonialist invasion of 
unsurrendered traditional Shuswap territory. 
At time of writing several of the defendants 
remain incarcerated. One of the political 
prisoners is the silver haired grandfather who 


- acted as spokesperson and war chief. 


Wolverine, aka William Ignace had his $10, 
000 bail order overturned following political 
pressure from BC politicians such as Ujjal 
Dosanjh, BC’s Attorney General. oo 


SLEEPING BAGS 


100% DOWN MUMMY 
BAGS! 


REG:£100.@ 


best deal in town 
while supplies lasti 


Maogazine 


defendants are prohibited from 
communicating with each other. They have 
also been denied representation of their 
counsel of choice, Dr. Bruce Clark. Clark is a 
leading authority on the precedents and 
Statutes which establish that non-native 
authority over non-treaty Indian territory is 
constitutionally fraudulent, treasonous, and 
constitutes genocide. Clark attempted to 
protect his clients from being persuaded to 
surrender their jurisdictional arguments in 
favour of a defense by collaborationist 
lawyers on retainer with corrupt Tribal 
Council Indian Act puppets. 
(ordered) arrested, brutalized by sheriffs and 
RCMP, dragged before judge Nicholas 
Friesen in shackles and leg irons, and 
committed to Riverview mental hospital for a 
forced psychiatric evaluation. He was 


quickly pronounced mentally sound after a 


flood of outraged faxes and phonecalls to 
provincial authorities. Clark is seeking 
political asylum in Europe while trumped up 
charges of assault, contempt of court, and 
political persecution prevent he and his clients 
from making an impregnable case against 
Canadian colonialist excesses. 

While the Canadian left remained virtually 
silent, international rallies from Washington, 


- DC, to London, and thousands of letters, 
faxes, and e-mail transmissions swamped the_ 


domestic authorities. Activists across the 
globe from Australia and New Zealand to 
Chiapas condemned the government and 
proclaimed their solidarity with the besieged. 
Ex US Attorney General: Ramsey Clark was 
“appalled by press reports,” indicating, “an 
Outrageous abuse of judicial power.” “You 
give the appearance of an arrogant and hateful 


_ tyrant, determined to humiliate Indians...If 


officials in law enforcement, or the judiciary 


cannot do their duties with restrain, with 


respect for all the public they have chosen to 
serve and in strict accordance with the rule of 
law, then they become the enemy of the 
people,” wrote the prominent 


"The Peaceful Little Army Surplus Store" 


JOHN'S MILITARY SURPLUS 


704 View St. Victoria 


360-2772 


fairs 


He was | 


civil rights lawyer in letters to BC’s chief 
justice Allan McEachern, The Law Society of 
BC, and BC’s Attorney General. 

Increasingly, the strategic.and tactical 
necessity of alliances between indigenous and 
popular resistance is being recognized, as it is 
in Mexico. A common continental corporate 
agenda will produce united resistance. Here 
in Brazil North, it has been said that the duty 
of the oppressed is to liberate the oppressors. 
It must also be recognized that non-natives 
are standing shoulder to shoulder with the 
Cree, Mohawk, Lil’wat, Nutalk and Shuswap 
original title holders in the defense of the 
land. And the blood of a non-native woman 
shot by colonialist oppressors now stains the 
sacred Sundance grounds at Gustafsen Lake. 
According to a Shuswap elder, the native and 
non-natives behind the lines at Ts’peten 
“became one family,” in their defense of the 
land. The arrogant response to the defenders 
central demand for an independent and 
impartial international adjudication of their 
rights by Ujjal Dosanjh was that “there shall 
be no alien intervention in the affairs of the 
state” (Vancouver Sun, September 15, 1995). 
But the genie is out of the bottle, and 
colonialist crimes are on display and the 
world is watching. Not to resist is to 
collaborate! 


_. Human Rights Violations at Ts’peten 


(Gustafsen Lake) Sundance Site 


Specific Violations & Appropriate 
Declarations, Treaties, Covenants. 


* Excluding Ns 


No V0 mb. 6 EE 99-5 


Violations 


eNon recognition of the Shuswap Nation’s. 


sovereign rights 

¢Non recognition of the Shuswap Nation’s 
aboriginal rights 

«Denial of food, water, and medical 
supplies to defenders of the Ts’peten 
Sundance site evn eee 

«Denial of Shuswap people to exercise 
social and cultural rights 

¢Denial of Shuswap people to exercise self 
determination 

«Denial of counsel of choice and outside 
communication 


International Covenants 

¢Britain’s royal proclamation of 1763 

eCanada’s repatriation 1982 Constitution, 
Sec. 35 

eThe right to Life (Universal Declaration 
Article 3) | 

«The right to Thought, Conscience, and 
Religion (Universal Declaration, Article 18, 
and ICCPR, Article 27) 

¢ International Bill of Human Rights 
(Universal Declaration of Human Rights) 

International Covenant on Economic, 
Social, and Cultural rights (ICESC) Common 
Article | 


eInternational Covenant on Civil and 


Political rights (ICCPR) Common Article | 


eConvention of the Prevention and. 


punishment of the Crime of Genocide, Article 
IF? 
c) deliberately inflicting on the 


group the conditions of life calculated to 


bring about its physical destruction. A 


FORGE! 


STUDENT NIGHT 


Every Thursday bring your student id. for free cover charge. 
Offer not valid for live performances. 


with Special Guests 
Tuesday Nov.14 


: Doors: 8pm 
Showtime: 9:30pm 


Hold your next fundraiser at the Forge. 
Let us show you the best time ever! 383-7137 


In the Strathcona Hotel, 919 Douglas St. 383-7137 
Start your night off upstairs in the Sticky Wicket. 
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Hurricane 
The Hurra 
Grand Royal 


"he first time | heard about the rap all- 
star otherwise known as the Hurricane 
was when a homeboy of mine told me of 
his debut on the mic, performing as the 


: shell-shocking opening act on the Beastie 


Boys’ Check Your Head tour. The Hurra is 
equally an ear-throbbing experience. In 
fact, this CD is habit forming, and highly 


addictive. Fortunately, The Hurra is not 
harmful to your health, so there will be 


no need for such diversions as 
methadone 
programs. 

Hurricane’s roots are in the old school 
sounds of Grandmaster Flash and Run 
DMC. He got his big start as a DJ for the 
Beastie Boys on their Licensed to Ill tour. 


He also backed the Beasties on Paul's 


Boutique, Check Your Head, and II 
Communication. 

The Hurra is the culmination of a 
record deal signed with Beastie’s rapper, 
Michael Diamond and producer Mario 
Caldato, Jr. The album itself is 
punctuated with big-bass-in-your-face 
that won’t quit. Outstanding tracks 
include “Feel The Blast,” featuring 
samples from the Last Poets and dub 


_ reggae legend L.K. Johnson. “Stick ‘em 


Up!” combines the lyrical wizardry of the 
Beasties/Hurra tag team that first 
appeared in the rap film CB4. The Hurra 
is mad slick from start to grand finale, 


and is a fine way to test the bass range 


on Mom and Dad's stereo system. 
Warning: Do not play The Hurra 


_within 5 km of trailer parks. 


Rob Cochrane 
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“860 Yates St 


Aphex Twin 
I care because you do 
Sire 


phex Twin has created an album of 
funky, metallic, cool rhythms and 
crazy, | mean craye-zee, sampling. / Care 
Because You Do reminds me of Seefeel’s 
latest “Succor,” with its minimalist 
breakbeat feel and its play with 
ambience which cradles the subconscious. 
After some five tracks of raw, hollow 
beats, threatening overtones, and 
fabulous high-pitch screechings, there is 
“Come On You Slags!” an insane mix of 
string orchestra chaos and jungle-like 


rhythms. Overtop of this activity are the- 


samplings from some hostile ghoul and a 
dialogue between two female youngens 
on the topic of fantasies. This is one that | 
dare you to play with the lights out. 


As the album then slows down for | 


some ambient dub, I’m hyped to find the 
track, “Cow. Cud is a Twin.” It begins like 
an oddball bonus track—very distant, 
background studio commotion, doors 
slamming—and then a jarring switch over 


to a closer, processed sound. An amusing 
touch to this album is the voice samples. 
this track includes a computer voice 
consoling, “| care because you do, ” 
though it’s best heard through headsets. 


lronically, / Care Because You Do — 


comes to close with what you would 
expect to hearin a Michael Nymen score: 
“Next Heap With,” was made up of the 
regal sounds of a symphony. T'was full of 
surprises. Sabrina 


Tom Lewis } 
Tinker, Tailor, Soldier, Singer 
Independent 


his fourth CD from Tom 

the anticipation wit 
its shrink wrap. Havi 
Victoria Folk So 
suspected that wi 
treat—not to b 

Tom, physi 
made him 
Navy Subir 
with the 
Friends 
traditio 


incorporat 
(“Busker”), Car 
small pipes (on 
the album is marve Gy, and 
technically well done as well. Readily 
sing-along-with in your shower. It 
deserves a lot of play on Victoria’s radio 
stations. Victoria historically being a 
sailor town. It will certainly get play on 
my show, heard Wednesdays, on CFUV 
FM 102. 


Johnny Millennium 
Tarkin oe 
Independent 


ut of the realm of space and time 


(aka Vancouver), emerges a band 
whose shiny, happy pop makes me smile 
and want to play with Lego. It’s not coz | 
like Lego, but this is a soundtrack for 
anyone who ever played with Lego asa 
child. Why? Don’t ask me, I’m just the 


innocent reviewer. Their six song cassette’ 


has graced the presence of my stereo and 
will never leave. You just can’t play it 


once, and | have a similar problem with. 


the Lemonhead's /t’s A Shame About Ray. 


Don’t get me wrong, they don’t sound —-— 


like the Lemonheads, but have that 
perfect pop that sticks in my melon for 


“days. Tracks like “Terminal,” and “Super 


Abilities’ have an REM Out Of Time type 


of feel, but also speed things up with . 
“Lock-on, Lift-off,” and “Speed.” This . 
band certainly has a sweet aftertaste. 


_. Adam 


M Blanket 
; 
Slow To Burn 

his was reviewed as a cassette release, 

so you should go back a couple of 
issues for that Raver. Just thought the 
masses should be aware that it’s out on 
vinyl. Same four songs. Really rad sleeve 
on this one. “Seen It Coming” 7 inch still 
available, and a split with Florida’s Slinky 
is out on the Spinout label. Copies should 
be available here soon, hopefully. 

Chris ller 


Raekwon 
Only Built 4 Cuban Linx 
Wu-Tang Records/Capitol 


n the venerable footsteps of O/’ Dirty 


Bastard and Methodman, Raekwon. 


follows his colleagues from the platform 
otherwise known as the Wu-Tang Clan 


CRUYV ER, FM 102 


Ken Orchard. 


noieendecld © 


(the school of Shao-Lin) and has launched 
his long-awaited premiere. Only built for 
Cuban Linx represents a continued 
evolution of style that began with the 
Wu-Tang’s “36 Chambers” and features 
throughout the vocals of fellow Wu- 
Tangers, Tony Starks (aka Ghost Face 
Killer) and the mad production skills of 
Rza. 

The strength of Cuban Linx is its ability 
to project a fresh and unfaltering style 


ersoul crooner Barry 
cism that may be 
t this album is its 
version of the Wu- 
Simple,” which is 
hen compared to 
m the funky cold 
eheadz” to the 
n and Hell,” Cuban 
$ on a hardcore trip 
soul. The Wu-Tang 

Rob Cochrane 


Mudbucket Angel 


longer any easy answers, 
- towards the end of the 
yr you find a key in front of a door, 
; door opens unto life-size mirrorae, 
eplete with gravity. you are bottom 
heavy, & an atonal cat spills across the 
chair you want to sit in. it won't move. 
you cannot move it. it won't move. 
dismantle the chair (or the cat) & you can 
both sit up/down. comfort comes nerve 
thistles. groove oblong search for the 
eliptic this. unfasteningly cool roughage. 
(contact Relish c/o Music Waste 
Production: Centrepoint—po box 19506, 
Vancouver BC V5T 4E7) Scott W. Gray 


Banco de Gaia 


Banco de Gaia 
Maya 
Attic 


Bo de Gaia spins off ambience like 
no other group. Their arsenal of 
unique sounds and samples tingle all the 


senses and render the listener incapable © 
_of stopping the CD. The soft mellow 
beats in Heliopolis make a euphony of 
sound which relaxes and calms the body 


while the more up-beat rhythm of Mafich’ 
Arabi takes the listener out of 
hibernation and into the world of cool 
samples and funky bells (Sunspot and 
Gamelah). The surprisingly low bass, fast 
rhythm. and strange samples in Sheesha 
coupled with the mellow rhythm of Lai 
Lah keep the listener going in 
preparation for the next song. The weird 
sounds and ever changing beat of Shanti 
connected to the light shower of 
melodies from Maya round up the album. 
All in all the album is a must have for all 
ambient lovers. Although there are only 
nine tracks, all of them will either make 
you want to move your head to the funky 
beats, or relax to the mystical rhythms. 
Wesley Yung A 
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Black Market Fruits/Hudson Mack/Never 
Too Late/Pipebomb/Forgotten/DBS 
October 14, 1995 

Vimy Hall, Duncan 


OTS of kids, LOTS of bands. An amazing 

time was had by all except for those 
who were towed away or pepper sprayed 
when they protested. The show was 
threatened to be shut down by the Man 
from the word GO, but somehow, all 6 
bands were able to play. Da Fruits fired 
things up. Victoria’s best new band, in my 
opinion, they play fast, and honest 
hardcore—complimented with Mambo’s 
cool vocals—this is a refreshing change 
from all the emo in this town (Oops!). 
Hudson Mack played an energetic set, and 
to my amazement, Jamie played their first 
song almost completely one handed after 


losing his stick. They were well received 


and made the most money from 
merchandise ‘cause they had CDs for sale 
in a very vinyl phobic town(“what are 
these?” was asked a few times regarding 7 


-inch records for sale). 


Never Too Late is formerly Nothing To 


Lose, if you didn’t know. They played an __ 


amazing wet of catchy political punk that 
has more dimension to it that previous 
Tony and Dan bands. Graham from Bum 


was on the drums this time and they were .. 


great! Look for a tape out soon! z: 


From Vancouver, Pipebomb were a cool ‘ 
change of: pace with their: more menacing ... 
sound. They come off like an early Black. 
Flag meets early Neurosis. Pipebomb sound. - 


like they come from'Detroit in the mid 
80's. They have. a'tape out so be on the 


watch. Forgotten played ‘next despite. 


rumour of their breakup last time | saw 


~ fun. 


A Oe 0:2 -1--e 


them in Langford. They play mid paced 
emo and I’m not the best when writing 
about bands like this ‘cause they bore me. 
I'm sure if you’re into emo you would dig 
them. DBS played last and were good 
although not as.good as they were last 


time they played on the island (‘cause they 


are growing up, | guess). | was bummed to 
see them selling $12 CDs and $15 video 
tapes that were nothing more than lame 
compilations of TV videos from NOFX, etc. | 
split after half their set as the police 
presence outside was starting to grow and 
the tow trucks were in full swing. The cops 
and lots of litter were the only shitty by- 
product of this show. Kids need this kind 
of outlet. | hate cops... Chris ller 


The Warped Tour 
Pacific Coliseum 
August 30, 1995 


here was something definitely 

enigmatic about the Warped Tour. Just 
all of a sudden, one day, there were 
posters, ads in skateboarding magazines, 
and a huge list of corporate sponsors like 
Spin, Transworld Skateboarding Magazine, 
and Simple. But nobody seemed to know 
where it came from, where it was going, or 
what its purpose was. All we had was.a list 
of bands—Sublime, L7, Orange 9mm, No 
Use For A Name, “PLUS MANY MORE”—a 
list of pro skateboarders, and the promise 
of a day filled with fun fun fun. | figured 
with L7 and a coliseum full of 14 year old 
skatepunks, there’s no way it couldn‘t be 


The concert itself was just as enigmatic 
as the hype (or lack of hype) surrounding 
it. When | arrived (late, of course) some 


IN NOVEM 


Thurs-Fri November 2-3 


band was playing on stage and nobody 
seemed to know who they were. | asked 
the people around me and they-didn’t 


know who was playing, the guy selling - 
Simple shoes didn’t know who was 


playing, even the sound technicians didn’t 
know who was playing. It was like this for 
the rest-of the day—nobody ever knew 
who was playing and nobody seemed to 


care that they didn’t know who was 


playing. All | know is that all the bands 
sounded like Bad Religion. 

| was a little surprised when Seaweed 
got on stage. They weren’t on the bill, but 
they were the only band that anyone 
bothered to announce and even then | 
didn’t know if the person actually said 
Seaweed, or something else like Beeweed 
or Seemeed or Teeweed. It was hard to tell 
if it really was Seaweed because they 
started off with a whole bunch of stuff 
from their forthcoming album, but even 
when they played older stuff, the sound 
quality was so poor | could hardly tell what 


the songs were. During Seaweed | had an - 


anxiety attack, and became intensely 


afraid that L7 ( my whole reason for‘being — 


there and existing) weren’t going to play, 
that-maybe. they bailed at the last minute 
or they weren’t even supposed to play in 


the first place and somebody just put their. 


name on the bil] as some kind of sick joke, 


But after Seaweed played, L7, no mistake 


about it, got on stage and suddenly, | 
didn’t care that the guy next to me had 
really bad body odor, or that they played 
mainly newer stuff, or that |-was sick and 


delirious, and wearing’ a‘ridiculously hot - 


fuzzy sweater, or that all of my pretzels 
fell out of my backpack and some guy tried 


- to rip offmy walkman. 


*KLIVE MUSIC 
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Thursday November 16 


JIMMY GEORGE @, Cem cell: am: * 


MCA Celtic rock - Ottawa style! 
Spm doors 


Saturday November 4 


GANDHARVAS 


& SANDBOX 
e $8 admission 


Thursday November 9 


FUN_GKUS 
Victoria's groove kings are here! 
Spm doors 


Friday November 10 


SHE STOLE 
MY BEER 
e $10 admission 


Saturday November 11 
WILD STAWBERRIES 


| & HOLLY McNARLAND 
e $6 admission 


¢ $0 admission - 


¢ $5 admission - 


- 9pm doors 


- 9pm doors 


- 9pm doors 


THE LIMIT 


e $6 admission 


SUPERFRIENDZ 
- 9pm doors 


Friday November 17 | 
SOUTHERN CULTURE 


ON THE SKIDS | 


° $6 admission - 


e $10 admission 


9pm doors 


Saturday November 18 


BiG SUGAR 
Toronto's kick-ass blues rockers! 
- 9pm doors 


Wednesday November 22 
PHILOSOPHER 


<MENGS 


¢ $10 admission 


e $6 admission 


- 9pm doors 


Thursday November 23 
ROOTABEGGARS 
Skankin’ soulfull funky reggae! 

- 9pm doors 


UPSTAIRS AT 1318 BROAD STREET 384-3557 
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Everything after (and since) L7 was 
pretty anticlimactic, and there was no 
point in sticking around to watch some 
tattooed hardcore hand (which may or 
may not have been from East Van but | 
apparently the girl next to me went to 
junior high with the bassist) so | left and 
went to Dairy Queen. 

I’m used to seeing similar events held 
outdoors at skateparks, so the coliseum 
was a weird venue for an all day punk 
rock/skateboarding extravaganza. The 
bleachers made it seem big and empty, 
bands looked funny under fluorescent 
lights, and being indoors made me lose all 
sense of time and reality. Then again, it 
was air-conditioned and there was no 
chance of getting sunburnt. the sound 
quality sucked, due to bad equipment and 
coliseum acoustics designed more for the 
cracking of hockey stills than punk rock 


' melodies, but the space was used in an 
interesting and efficient way. There were 


two small stages on the floor of the 
coliseum allowing for one band to set up 
while another was playing, thus a smooth 
transition from band who nobody knew to 
band who nobody knew. If the band was 
really boring or really ugly, you could 


watch the pro skateboarders and 


rollerbladers skate the “monster” halfpipe 


- which had been erected between the. 


stages, just off to one side. And if you got 
really bored and didn’t really want to be 
there, PNE admission was included in the 
ticket price so you could take off, buy a 
sno-cone and check out the home show or 
celebrity egg laying contest. 

| Roseanne Harvey A 


Nv.2 Little Mike & The Tornados 
New York's #1 harp sensation, with Bill Johnson vp first! 
—nov.384 The Fat James Band 
a Oregon's biggest blues band, with Bill Joh nson 
nov.¢-1 Harp Dog Brown & 
_ The Bloodhounds 
oN Vancouver's most entertaining harp player! 
NOV. 16 Clyde Roulette Band | 
. (2 _ Aggressiveblues | | 
| eur otics with special neta The Flu — 
24 Blessed Relief — 
Juke Robillard & 
@ 
ai — rrr—sSSsC a _ 
Sunday Sessions 
— with 


A funk-soul revival 
with drinks at seventies prices! 


> 


Shake your HEINE on down... 


ese = 


